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i used to go to a psycniatnsf because 
fx?.ry° ne bought I had split personalities, 


Dear MRR- 

... .G-G; Allin is a piece of shit. A waste of 
life Why does he plan to kill himself on stage 
Oct. 31, 1990? Why doesn’t he get a job 
instead of begging via MRR? Fuck tne stupid 
loser. He foathesinself pity concentrating on 
the miserable things in life. Well there are 
tots and lots and lots of things that make you 
happy inside like being with friends, etc. j 
He ! s a miserable tyrant. A scrounge. A loser 
I’m not giving him my worked hard for money U 
when he "won’t work for nobody.” What’s the 
deal? Fuckin’ loser. He’s going to kill himself < ^ 

J onstage? Well, don’t kill yourself. Get a job, 

S a home, start a career, live life to the fullest. 

K Dr Anonymous k **§ 

— - — - — 

• MRR, — i™™^*-*^***^ pm 

S , Look it’s my fucking life and it is in my R 
f hands.. .I’ll do whatever I want with it. I will kill 8 
j myself and nobody can stop me. And no I do 
5 not want to be a so called punk rock star as ^ 
you put it. That is not why I do what I do. I do 8 
it because It is inside of me to do. And that’s 

right Lew, or anyone else for that matter yn» i ^ • , Ti . i— 

" ev9r wou “ * ai ° ns s 5 e "' ®S5tfiS5ISHb i 

> analyze me unaerstand * have over and over proven myself with 


as because if yo , 

% stop trying to analyze me. 

*: I started out just to get revenge o| 

l * v J* [j one a ? d ,!^j^Jna s since gone w ildL^ 
;%£ Look around, who else is going to do it. There 
SS is no fucking underground scene. Everyone 
is selling out to corporate TV and all the other 
bullshit. Maybe I could have to, if I wanted. 
But no fucking way will l fall into that bullshit 

anainct o\/Qythinn anri i 


own body and soul. I only have to prove 
anything to myself anyway. So you can call 
me a faggot, loser, or whatever you want. But 
you’re just talking shit and I’m doing it. I’m 
willing to die for it. Are you? 

And as you saia in your column to 
make love to a woman is more offensive than 
__ _ JCKing way win i ian imu mm vuiiaim gs to abuse her. Well, we ail have our opinions, 

trap. I’ve always gone against eveything and g have never loved anything so I can’t tell you 
— throw that monkey g I love myself and that’s good enough. And if 

+hc>rci I\A/anttn V VOU Cro.^R the* Hattfo il ikon PI! 


I’m the one who will u.«ww i..«* ,,,w..,xw 7 w vnuiaywuB 

ch in when it needs to be there. I want to K you cross the battle line then I’ll meet you 
an underground war. I want to go as far there. I don’t have any real friends. I don’t 
:an to break laws and spill as much blood : : trust anyone. I just barricade myself in a room 
— **/i— ...:n to be completely alone a lot of the time. 


me Wi iu wm uiiuw uicii uiwurvc^ 

wrench in when it needs to be there. I want to 
l start an underground war. I w““* 
as I can to break laws and spill 
>>:• as I can. Who will follow? 

If all you see me for is a woman abuser, 

: : fucking slut, whore and drug and substance 
rc»: abuser etc, you’re only half right. But you are 
Kvvery shallow. There is so much more III 
nevertellyou. I have done it all. And I will con- 
88 tinue to ao so much deeper. All I ca n say is 


I got back from overseas, had hardly any money left and couldn't 
:T:v find a job. In order not to slip into a spiral of boredom induced self 
: : destruction, I tried to make the most of all my free time and 
started doing things I usually took for granted such as reading and 
watching movies: selfishly leisurely in the opinion of society but 
good for the mind from the only opinion that matters, mine. 

As I've grown older my attention span has become completely non- 
existent, and I'd get through a few pages of one book before I 
; x kicked it to the end of my bed and picked up the next. They were 
mainly of subjects I thought I'd find interesting and are interesting 
.■but rny brajn confusesjthem for valium and I space out and fall 
asleep. * — -■ 


_____ : . . 

Movies had the same effect and got me doing other things while 
simultaneously VMtofc watching the movie, like trying to read or 
sewing patches or listening to a record I also want to hear. 

. Tg oTno patience; - 

. i'm the internet generation. 

: . . . v : Gimme gimme now. 

My zine distro is stronger than ever but' it seems like not enough 
. people here in Melbourne know about it because no ones buying, or H; 
- maybe zines are just completely fucking lame and no one cares [:** 
anymore. I always get disappointed when I walk into Sticky: 
Institute (the zine store in Melbourne) and Limited Readership is 
" ; still there on the shelves, such a good zine but I guess the internet . 

I is just easier to read with glazed eyes and takes up less room on 
ijyour dirty floor. I take my distro to shows occasionally but if it's a 
j show I want to enjoy myself at - which are the only shows I go to - •: 

II don't want to be stuck behind a desk when I could be having fun 

[ inst ead. Although I do manage to make a few dollars. ; ; 

check out my new web store and pla'ce an order- 
stit chesinm yhead.bigcartel.com ' 

I brought back a bunch of records from overseas but didn't get very! 
far with expanding my knowledge on music, Instead listening to the I 
same records over and over. DEAD MOON - IN THE GRAVEYARD fori 
I when I was feeling alone, mysterious and seedy. HANK WOOD AND! 

I THE HAMMEHEADS - GO HOME while feeling nihilistic and! 
indestructible. RADIO BIRDMAN - LIVING EYES for some catchy | 
comforting down time, and so on. Only stepping away from such I 
comfort records when I was reviewing material and then straight] 


L but so tne n who am \? Ami Jesus Christ? Am j 
I I Kevin? Am I George G? An abortion? What 
f to fuck. I am all of those it seems through 
everyone’s choice. My name is GG Allin by 
my choice and fuck all you assholes because 
that’s who I am. I don t need you to analyze 
me. I am blood and guts to the extreme. 
Everyone seems to want a free ride with me 
these days when they wouldn’t even pick me 
out of the gutter in the past. So I’m sick of all 
\ you r death threats etc. Come on people I’m 
J out there. Now’s your chance. Kill me moth- 
erfucker if you think you can. I ain’t hoeing. 
Come and take me out. I dare you, you’re all 
talk. You only got 1 7 more months and then 
I’ll do the job myself. I am the underground. | 


back to the same old stuff. The records we find ourselves“p laying 
on repeat and coming back to time and time again to satisfy and 
validate an emotion, our staple records that when everything turns 
to shit you know what will succeed in distracting you and not 
frustrating you, if only for a little while, from feeling lousy about 
> your same-old-crap, mundane type life. The records you never 
listen to and then are all of a sudden there for you, like a best 
.T friend. The fuzz of JESUS AND MARY CHAINS - PSYCHOCANDY, the 
X heart-wrenching guitar and raw recordings of ROCKET FROM THE 
TOMBS - THE DAY THE EARTH MET..., the cocky resigned-to-yet- 
always-fighting-a-shit-life sarcasm of BLACK FLAG - LOOSE NUT, 
BRAINBOM65 - OBEY for complete cranial degradation and 
disintegration. Even for the times you're feeling fine. The cool easy 
rock ballads of T REX - THE SLIDER and THIN LIZZY - JAILBREAK, 
BACK FROM THE GRAVE com ps for some cruisin' psychedelic rocl^_n 

: : : Honestly, only some of the bands I have talked about in my zine 
: have been bands like this for me. Others just sound ed good 
intrigued me or were somethjng_gogdJrwLt^^ 

And then there are those great records that are suddenly tainted 
when you've shared them with someone and shit fucks up, life goes 
sour and listening to that record leaves a bitter regretful taste in 
. . your mouth, the message has changed and the record is no longer 
a comfort. A tune that once made you feel good now feels like an 
embarrassing joke and you listen to it to for a moment, 
remembering, before taking it off the turntable in exchange for 
something to drown the memory out, slightly saddened by the fact 
- that a record that meant so much to you is now dead to you. 

" What happens when you share a whole genre with someone and it 
| turns to shit? When the music you love was all you had 9 n?_ail_of_a_ 
sudde n you have nothin g? y 
Then nothing matters 

1 1 have taken the low road and hav e shut down, given up. 

[ I have become one of them. 

I don't care about anything anymord 
1 1 am brain dead. 

1 1 need people to tell me what to think because I'm too stupTd~and” 
lazy to be able to find the information ~ta form an opinion of my 
1 own. I have become dull witted. My conversations are generic and 



**&$&&$& 
&^T>!i / J 


>i ha^taunhf ° 1 dont ^ a,k at r a!l - 1 don't care about anything. If life 
v stink 9 me anythjng its that ,ife stinks, love stinks and you | 

paper"cJ° r bUy ‘ n9 Stitches In My Head #4, I hope it gives you 


Gu f tRr God* 


This is an issue with interview focuses on completely different all | 
Australian band s - the soul garage-pop tones of ROYAL HEADACHE, 

the Finnish raw punk reverb of HAVITTAJAT and childish punk I 
snarls of BITS OF SHIT.B 


f?M i missed half of a cold winter in' Mefboi^e^^ilngove^^S 
got back and there were still shows on a-plenty, still bands touring 
:£:& and people making the effort to travel for a cold beer in a heated 
P u dy scarves and beanies come off when everyone crams into the I 
>$$> small upstairs band room of Gaso and then they go back on during I 
change over and the congestion drains outside for a chat and a I 
I*xW smoke. Name a genre, Australia has a great music scene (maybe I 
j^pro! not ‘ n ^'P hop...). Here's 4 ^ some of what's been going on In | 

" j ^[Pourne/Aostra na jn the last month o r two : j 

|True Radical Miracle had their last show that they didn't end up| 

; playing due to injury but the show still went ahead, j 

| RUrTs play ecf a~show wltFTHead' less" Death and Agents of Abh orrence j 
j one nigh t, and Zond a n d_ E a stjj n k^ t wo_ d a ys_ later^ •>:*:%•> 

The" Northcote social club's "Monday Night Mass" continues to* reign 
good ^s hows with mainly post punk, noise and associated type line ^ 

Mad Nanha 'released an LP. 

Bedroom Suck records have been busy with the LP releases of 
Australian pop melody makers, Boomgates and Bitch Prefect. 

t--m' <m -m • • « * * — --- — 

There were more than a few record fairs, of which I went to none 
Bits of Shit released an LP. 
r j Holy Balm released an LP. 

L Useless Children released an LP. — 1 — 

There was a bunch of other LP releases 

* - * 

The Liberty Social became a new venue for good shows in the 
middle of the city now frequently used for not punk but alternative 
yy v ‘‘ post punk and noise stuffs. I only went there once and I got caught 
sneaking in alcohol, which deterred my f urther return . 

w ^^f^s u th^rebrithT J of < ^c l ked ll 7n* l wtth"*'Meatdog' : "of 

Reckless Aggression on vocals, had a demo tape launch This was ' : x ; x' 

4*: Meatdoa t Dryfn I f See " 1 !? em llve and had honestly expected It to be P&:*i 
... Meatdog propping up the rest of the band. I was definitely proven Px : X : : 

wron 9' a| though Meatdog put on a great performance and front the i&W 
. music and songs held up strong on their own and I'll be at the next &&&' 
snow waiting tp. purchase their next release. -, 000 000 ^ j 

Some band from Geelong called Ausmuetants that sound like a less | 
acidy UV Race and are associated with all those other Geelong j 
bands like The living Eyes and Frowning Clouds. I'd heard good 
things about them so went to see them at an in-store at Wooly 5 
Bully (cafe/record store, great place). I'm currently indifferent. 


^^^^^fnt^thecalrn b^^eThesto^nT^not^ many shows on at the 
I moment but a lot coming up that people (or maybe just me) are] 
I constantly glancing at the watches, waitingjn^anUcipation^J^^^^^ 1 ™ 

^'x^?USA's' l T7orS n Blitz 1 ] ” S’ues' 1 Control' ' antJ ' 'useleM ^Eatere^' twye "been 
announced to tour Australia in October, performing at festivals like 
This. Is No t. Art in Newcastle, 

*•>; Melb ourne. 

Japan? Isterismo are coming back to Australia for Hardcore Victim 
V fest, which has every hardcore (and related) punk „k ar ?,?L Jjjnm 
*’ seeing i n Australia on the line up 


^ JuL uuLxL. 1— uiiu umW» u u Q 

Straightjacket Nation are going to Adelaide. Probabiy the 
.since they.discoyered sliced bread last year. 

..... Negative Reinforcement and coming to Melbourne and playing two 
:•:> killer shows off the release of their split 7" with Starv ation^ 


And a* whole lot of other interesting st u ff, I'm 
summer, it's freezing here. 


■ Ihadks : T ■ ^ 

id:. .Royal Headache,!, 

:i: : Bits of. . Shit , : ' dd ™ N J ’ 

Negative Gordy, Vtfrfi'&s-;. 

| Vi. 

Teel it bistro: : 

JCoffin Cut Records! distro.^§:^ : i' : 
[People' ' that 1 Sought zlhes orf-ldx' 

‘in stuff for review 


sehjt 

Corfrac^j 

st it che si nmy h_e ad f anzine^ gmail . com] 
* s ti t ches iruayheadjLblo'gsDo'tT'c'or 



out with. 


Royal HeadachlfH a punk band, but only in the background. The clothes they wear* a re normal and slightly 
trendy but nothing over the top. The music they play is love ballads in the form of modern day soul and garage 
music. But their attitudes, ethics and lives spent listening to underground music and attending punk and hardcore shows is 
why they're constantly and automatically referred to as a punk band and attract crowds with a mix of leather clad punks and 
cardigan wearing indie kids, a rare feat. They play music due to a love of music, not knowing what to say when someone 
compliments their happy tones and generally keeping to themselves. Although Royal headache are an Australian band, they were one 
of the main bands I was looking forward to seeing at this years Chaos In Tejas, punk and alternative underground festival of Austin, TX. 
Closer to the date it seemed like this was not going to happen as news spread of their trouble being able to obtain the visas they needed to 
enter into the states and start their tour. Because of these delays, their first few shows on the west coast were cancelled and ended up being 
re booked for the end of their trip before they flew back to Australia. They missed one show at Chaos, with a line up consisting of John 
Wesley Coleman, Mark Sultan, GG King, and ending with Fred and Toody (Pierced Arrows, Dead Moon, The Seeds etc) playing their hits. 
However the next night when they were due to play with Sea L§iRs, Hex Dispensers, The Clean, Thomas Jefferson Slave Apartments, I was 
hanging around Club Deville and spotted Shogun - after some gruellingly long flights they had made it to play at least one show in Texas to 
kick off their tour. 


This interview was conducted in the back of a van on the way to New York from Boston with Lawrence; baseball fiend, Sydney dweller and 
guitarist for Australian garage soul punks, ROYAL HEADACHE. Making the trip to Boston meant we were there for only a meagre 12 hours. 
Last night. Royal Headache had played to a full bar, there were punks pogoing up the front and Shogun fed off it; the energy in the room was 
fast and angry, yet happy because everyone on the room was keen on checking out this punk band from Australia. Sitting in front of us is 
Joe, the bassist, and Kim, his girlfriend. Boston was Joe's last show before he and Kim split from the band and went on holiday while the 
others continued the last leg of the tour on the west coast with temporary replacement, Denis. On the seat in front of them is Shogun, and 
Shortty, the drummer, has the front passenger seat while Kevin from What's Your Rupture? Records, the only American in the van and thus 
the only person legally capable of driving, is behind the wheel. 


Lawrence and I were sitting up the back talking junk and ended up recording some of it. Here's some general chit-chat between friends abou 
how they started as a band, their experiences touring America for the second time and about Royal Headache - some good blokes playing 
some great music. 


SIMH: How're you doing? 

Lawrence: Good just in the tour van. Where did we come from? 
Boston, on the way back to New York. Had a great show last 
night, it was fun. 

SIMH: How's the rest of the tour been so far? 

L: Pretty Chaotic, but lots of gaps and rests in between. 

SIMH: So you've had time to enjoy the cities? 

L: Yeah we have. ..because we have two guys in their late 60 s 
over here... 

♦indicates to Chris and Shogun* 

♦laughs* 

...they can't go for more than 4 shows in a row, gotta have 

afternoon naps... , 

SIMH: What's been your favourite show in the States? 

L: Last night was pretty good, got pretty rowdy. More of a punk 
show than the other shows. Chaos (in Tejas) was pretty fun, 
coming straight off the plane and playing was awesome. 

SIMH: What was the problem you had with the visas? 

L: They didn't think we were internationally worthy enough to 
be touring America. 


SIMH: How did you prove that you should get those 
visas? 

L: We just got stuff written by Kevin (What's your Rupture? 
Records) and all his friends, Triple J...just recommendations 
about what we have done. Such a long process and can take 
you at least 6 months to get through. We flew out of Melbourne 
and into LA, LA to Texas and that was about 25 or 26 hours on 
the plane straight up. So we got to Texas and played two hours 
after the flight. 

SIMH: Did you feel the set went ok? 

L: Yeah, we were buzzing when we got there, happy we had 
just made it, and then we stayed up for the next 16 hours as 
well. 

SIMH: How's the hospitality been in the states? 

L: It's been incredible; everyone's taken care of us really well 
this time around. We didn't really know anyone last time, so we 
just did the punk thing and slept on other people's floors. We 


i 



stayed at hotels a few times as well, but this time around it's 
just been pure luxury. 

SIMH: People buying you Dunkin' donuts. ..(a huge box of 
Dunkin' Donuts sat on the floor of the van, courtesy of the 
people who let us stay at their house in Boston)... 

L: Yeah, picking us up from the airport and stuff like that it's 
incredible. 

SIMH: What's next for the tour? 

L: We're heading to the west coast for four dates and then 
heading home to Sydney. Then we're taking off about two or 
three months, and then we tour with the Black Keys around 
Australia. Our friend BT, who runs "Love Police" (Australian 
Merchandise Company) he' s hooked us up with a couple of 
festivals before and a couple of shows. He also invited to us 
Talambrook, you know that festival "Boogie Fest"? We played 
the Saturday night. It was really fun, a really good festival. But 
after that he was like "If you want to do the Black Keys tour 
just let me know, 'cos I know you guys probably aren't into that 
sort of music but it would be such an awesome experience". So 
we talked about it the next week and thought "When are we 
ever going to be able to play stadiums in our lives, we have to 
do this". 

SIMH: Good exposure... 

L: My mum and dad are coming out for the fir st time to see us 

SIMH: Did you put them on the guest list^j* 

L: No, they bought tickets 
*laughs* 

SIMH: Have they seen you play before?^ 

L: No, Shogun and Joe's parents have been to our shows. 

SIMH: It's been a couple of years that Royal Heada che! 
has been around, when did Royal Headache start? 

L: Late 2007 I think or 2008 and it was just me and Shorty fori 
about 3 months, then we had another bass player called | 
Andrew who I was good friends with at the time. But he left! 
after about 2 shows and we got Joe to fill in. We initially had al 
female vocalist. We were trying to go for a 70's power pop! 

sound. When we started writing guitar riffs it was a lot 
northern soul, listening to a lot of The Mark ed M en.. 

SIMH: Into stuff like The Raspberries? ^ 

L: Yeah, Milk and Cookies, just that cheesy power pop sou nd. j 

SIMH: So how d^Tshogun get invoiveS? 

L: Shogun was initially helping out our vocalist with writing 
melodies and stuff like that. We rehearsed four or five times 
but she had no confidence, she was really timid and shy. She 
hadn't been in a band before. So we asked Shogun if he could 
be our vocalist temporarily for a couple of show and he agreed 
to see how it goes. He came into rehearsal one day and kicked 
out about 8 songs in the space of 20 minutes, and he had 
written all the vocals like "Girls", "Surprise" ...pretty much 
everything on the demo tape, smashed it out. At that moment 
it wa s like "This is it, this is the band right here" 


SIMH: So you had a demo tape before the 7"? 

L: Yeah */* 

SIMH: Did you release it yourself? 

SIMH: How many copies did you make? 

About 50. I think it's really good, just blown the fuck out, 
regrd^dJUr^^M^Teaf^a^pace . 

SIMH: How did it happen that the stickers got put on the 
j wrong side of the 7"? What pressing plant did you go 
through? / 

L: Hey Joe, what pressing plant did we go through for the 7"s? 

I Joe: Got a Groove, Cleveland. / 

L: Guess it just happens, it was a n error, makes it more 
valuable I 

SIMH: It's how people will distinguish it as the first 
pressing from the represses... f 

L: We did Got A Groove with our LP as well. We went there 
wh en we p layed last year, it was aw esome. Really nice guys. 

SIMH: And RIP (Society) put it out? 

L: Yeah, he put out both the LP and the 7"| 

SIMH: Did Nick offer? 

L: T o put out the L P? Yeah^ he asked us | 


SIMH: Is the first press of the LP just "RIP Society"? 

L: Yeah. He takes care of the Australian press, Kevin taking 
care of pretty much everywhere - UK, Japan.. 

SIMH: How"many^ have been pressed total? 

L: About 5000 JWe^have the label in France as well 
that put it out, "Eighteen Records". They 
put out Assassins 88 from Canberra, Straight 
. Arrows r eissue over there as well... Eighteen records 
* put out or record in Europe, did a limit of 500 run 
because Kevin is taking care of that region now as well. 
Joe: Th ey did the Creetens/Straight Arrows split also. 

SIMH: Royal Headache has started playing new 
songs at shows, when are you going 
to start plan to do anything in terms of releases? 

L: When we get back home we are going to look 
into recording, start recording start thinking about the 
next LP, finish up some loose ends and a couple of songs 
and hopefully get recorded by October/November with a 
release for early next year sometime. 

SIMH: What do you feel about your first 
LP being so big, do you feel pressure to 
perform on the second LP? 

L: Not really at all, I recon the next LP will be 
better than the first LP but no real pressure 
just do it how we did the first one, have fun with it 
and enjoy it. 

SIMH: You're a rare band where you can cross 
over fromplaying with pop-type bands to 
really hard punk bands,} 



hat is it about your music that enables you to do that® 
id do you have a preference, or the pros and cons? 1 

L: It's like last night when we were playing ali the hard stuff it 
was working really well and the crowd was reacting to it but like 
at the show the night before in NY it was more of a softer set... I 
haven't really thought about it.. .tough question 

SIMH: I thought it was cool how in NY you played the 
soft show (at Cake Shop with Home Blitz and Scott And 


Charlene's Wedding) and then the next night you played 
with Ceremony and Citizens Arrest and you can just slot 
in to different shows. I think a lot of it is to do with the 
lyrics, the lyrics are more hardcore punk, the music is 
more happy and emotional... 


L: Totally. We have seven songs that are really fast passed and 
really slow paced as well 


SIMH: But even the fast paced songs aren't very noisy or 
harsh like is usual with a hardcore punk band. And the 
lyrics are very.. .what he talks about is just real life shit 
and even though it's about love it's still very punk 


L: People connect to those lyrics really well, I do, I think he's a 
genius how he writes, it's brutal honesty 

SIMH: When he was writing lyrics for the fe mal e 
singer.. .he wasn't writing lyrics was he? IPUa 

L: I think he was just trying to help her out with melodies 

SIMH: Do you use the songs he wrote for her w j 

L* Yeah, "Girls" would have been one of them, Girls ana 
"Surprise". They are probably the only two song^^muse as 


L: There hasn't been many offers, there has been a lot or 
people that want to work with us in terms of like booking or 
managing but that whole thing is a different world to what 
we're doing now, if we got onto a bigger label we would loose a 
I lot of what we have. We would have to play venues we don't 

P****Ri\.< jr 4HP 

[want to play, bands we wouldn't want to tour with, more stress 
(with recording and a lot of things out of our hands. At the 
moment it's pretty awesome the way it is. We're not a normal 
band at all, the way we funct ion th e way we tour. We came 
over here only doing 14 shows. 

SIMH: Did you have to turn down a lot of offers to book 


shows over here? 7 

L: So many but we had to. ..do a Black flag and get in the van, 
it's not us and will never be 

SIMH: < WoulcHt l eve?K a question of money... 

L: That's always a funny thing to talk about, what we're doing 
mow, we're here for the love of it and we're not trying to make 
a profit. Playing punk music and travelling. JHEP 


*END INTERVIEW* 


Ro yal Hea dache releases incl ude a demo tape, 

3 four so ng 7 " which had the stick ers on the 
side then a repress with them on the right side, a 
Melbourne/ Adel aide live t our tap e, their self titled 
LP, and probably some other small gems 
on the side and ^ some :ool tees too. 


A little bit about. 


What's Your Rupture? is a New York-based independent record 
I label that specializes in small-run vinyl releases. The 
label gained recognition in 2005 with the release of LOVE 
IS ALL'S Nine Times That Same Song and a 12" release of 
Giddy Stratospheres from THE LONG BLONDES. What's your 


v m 7*7 Rupture? has also put out releases from other well known 

underground bands such as TRONICS, TYVEK, FUCKED UP and ICE AGE. I asked Laurence (RH) why What's Your 
Rupture? had the same logo as Royal Headache. Every time that label puts out a record, they let the band design a logo 
for the label, which they use for the duration of time they're focusing on and touring that record - pretty neat. Records 
available for purchase online at whatsyourrupture.com „ MM imi„nu „ 


I 


xz> 



When I went to Chaos in Tejas this year, I knew there would be a lot of merch on 
sale and that I would have to hold back on buying a lot of records for fear of 
blowing my 6 week budget over the weekend. However, there was one record I 
|saw constantly tucked under the arm of punks lurking by that I didn't want to 
pick up - the new CRAZY SPIRIT LP. Everyone has it, everyone talks about how 
[great they are, hyping the hype, innovative NYC hardcore maybe but if everyone 


[els^was into it, I was skeptical. Their first 7" is pretty killer, the 2 n 7" I didn t 

listen to much and the LP is yet to make me cry from happiness that good punk 
can exist in this day and age. If everyone's jumping on that bandwagon I'll walk. 
Admittedly, this attitude has caused me to miss a lot of great records and bands 
until I stumbled across them months or years later. After a day or two of 


REIGN, HANK WOOD AND THE HAMMERHEADS, and CULO. There was a small 

merch stand and after some words with a friend I begrudgingly agreed to possibly 
pick up the Crazy Spirit record that was there along side the Hank Wood LP, 
which are both released through Toxic State Records. I reasoned it was a smart 
idea to pick it up while I was there and had the chance, since it's impossible to 
get Toxic State releases outside of the USA, or probably just in Australia. My 


friend had picked up the Hank Wood and the Hammerhead LP and the 


_ cover 

interested me enough to wonder what a hardcore punk record with an almost 
illegible graf tag on the cover could possibly end up sounding like. I'd heard their! 
name a lot but thought it was stupid so never listened to the band (mature) 


reasoning) 


■H I'd also heard a story about them killing a chicken on stage by bashing it repeatedly on the floor, which they then ate after the sho^and* 
there was a bit of an uproar about it because of the inhumane way it was treated and killed (does it make sense to write "Inhumane" in reference* 
to an animal? Not that they're any less of a creature...) and a lot of punk goes hand in hand with being vegan, equal treatment of animals and* 
people alike and so forth. On the other hand, there's GG Allin, the most likely culprit of stunts like this before his untimely death in the early '90's.B 
Punks punks punk. After their set I picked up the Hank Wood and the Hammerheads LP, got a chance to put it on the record player a few weeksB 
plater a nd haven ^stopped 

Wfien I'm out and about listening to this 

t:he fucking boss. Their opening song starts with the line "Being miserable, and treating other people like dirt, is every New Yorkers god given right'! 
which is the general theme for the album from there on in. This record is dedicated to New York City, there's mayhem everywhere and I'm hatin J 
m n H e B ? d wa l* lng through this huge city, but in a fucked up way it's love and I can't live anywhere else now. Reading the lyrics to this songl 
1 Don Games ) sounds as close as Hank Wood will ever co me to a love song to his woman and New Y ork (his old lady). The vocals give off al 

constant M jj^uck |t ^ou^ throughout the whole ill 

Lyrics aren't provided for all the songsbu^ome don't need them, they're mostly simpl^ine^ha^e^^peate^requentl^^HIM^h^messagel 
like a constant beating, from alley way muggings to gang fights and being a low life punk. The only lyrics to their song "My House" are "Hey! You!* 
Get out of my house!" but with the music keeping the song moving and exciting you don't even notice. It's catchy hardcore/garage punk with* 
growling vocals that rap to match the tag on the cover. The keys give it a different vibe, it adds colour to the music but not in a happy way, morel 
like the blood is red, the bruises are blue, cum Is white, life is real etc, the songs construct a video in your mind. It's a shriek in the background! 
that almost makes listening to those songs really unbearable, but the pain it provides is so addictive and agitating, it makes you get angry and! 
^yantJgj 5 £itJn_£our m mLj^^ get your blood pumping. 

I There aren't a lot of records of modern day bands I'll listen to more than once, thisTasTom^ir^econ^o^^co^^r^TigJ^ratatior^o^hi^eaH 
(first being the ROYAL HEADACHE S/T LP). Another Toxic State release of Ground Zero Hardcore, it comes with a Toxic State poster poking fun at! 
9/11 and the collapse of the Twin Towers, and arched across the top of the poster in large lettering are the words "I AM BIGGER". Get this recordjl 


, ^ Other relea ses with Hank Wood and the Hammerheads... 

The Jelly Boy Session Tour Tape 2012 Vol.l was released in 

song each by Dawn of Humans and Hank Wood and the Hammerheads, which are repeated on the b-side. Hand written lyrics on the inside of the 
cover, the songs were written the same day they were recorded. A fuzz hangs over the tape that successfully attempts to provoke and annoy you 

a P rett Y neat ta P e tQ have your hands] 

I W/V .f w . York Ru,es " Burn Soo^ftecon^ap^o/TyH^^roduc^V^viewec ^reviousl^^e^ ^^^S^^S^IIffBBSHfflW^^ 

■ called "White men". Can't be bothered listening to it, I'm sure it's pretty good. 

\hfank Wood and the Hammerheads "S/T" 7" Toxic State 2011 was (as 

I coming through as sharp or loud, instead guitar takes control. It provides the same restlessness as the LP but not as tight and you have to work 

Inonl n/fhAV' what s 9 0ln 9 °n thr ° ug [ 1 al ' the noise of a cra PPY recording. Three songs t o this 7"; one on the A-side a nd two on the B-side and 
yo^^^^ongsarerepeated on the LP which provides you with all fresh material. 



chat with 


II let them choose the pub to meet up for the interview. 
[Bad idea. Ryan Mentha, Havittajat guitarist, and I sat J 
[through blaring commercial radio music in the beer garden 
[of the Retreat hotel in Brunswick, waiting for vocalist Matt to 

■ arrive, eventually starting without him as our conversation 
■turned toward the state of Raw punk developing today outside of this 
|80's Scandinavian punk movement, how Havittajat fit into the 
■Australian punk scene and what they have planned for the future. Matt 
■made it toward the end to let in about his lyrics in Finnish, their choice 
lin band names and his past experience playing in punk bands back 
Jwhen he lives in the States. Having a chat with Havittajat (pronounced 

"have - it - a - yat"), Melbourne's newest Raw Punx band.| 

■Ryan Mentha: Most people don't know much about... 

JsiMH: Raw punx? 

|r: Yeah, raw punk, Scandinavian punk...same thing 

|SXMH: Is Finish punk and Scandinavian punk the same 
■thing? 

|r: People call Finish punk and Scandinavian punk the same thing... I 
|guess so. Finish punk sounds different to Swedish punk and there's 
lnot much punk from Norway or Denmark, so it's mainly just 
Jsweden and Finland.. .in the 80's 

ISXMH; Are you guys only really like that because Matt can 
Ispeak Finish and you decided to take that... because you 
1 listen to a lot of Japanese... 

|R: Yeah I listen to a lot of stuff but in particular I do like Swedish 
land Finish stuff a lot, and Jake listens to Swedish and Finish stuff. 

■ So when we started the band we intended to do Swedish sounding 

■ hardcore, and then we got Ryan in on bass and he likes that stuff 
Itoo. Eventually we got Matt after being together for about 6 
| months. We couldn't find a singer and Matt was just out of 
[Kromosom... We thought about getting Blake In as a vocalist but he 
| didn't have a phone, we had no way to contact him on a regular 
IbasisJ 

[SIMH: Why does Matt sing in Finnish 

|r: That's what everyone says, and It's not my choice. He wanted to| 
land the others wanted him to. They were keen on a proper Finish | 
[style band. 

ISXMH: H3vitt£j£t was your project in the start, then you got I 
I Jake and Ryan on board, right? Or was it more of a collective | 
[idea...? 

JR: I'd been wanting to start a band and was writing songs and got| 

■ Jake in and he wanted to do a band was well. He was doing another | 
Iband at the time that wasn't going anywhere. Then me and Jake| 

I started this band. I wanted to make it more my songs but Jake| 
[didn't really like my songs, it wasn't what he wanted to do. 

| SXMH: What did your songs sound like that he didn't tike? 

[r: My songs sounded more like DISCLOSE or DISCHARGE maybe,! 

| but more harder sounding. He wanted Finnish stuff that sounded] 

like DISORDER. 

] SXMH: Xs Finish stuff more mid paced riffs and noisy? 

R: Finish stuff is more crazy.. Japanese stuff is really fast and crazy 
SXMH: X was listened to your tape before you came and| 
j noticed y our stuff was more mid paced a s opposed to I 

[thrash i ^_ iBiii> ^ 

iR^pjnjsT^tu^T^^eneran^Mke that, even Swedish. Swedish stuff! 
sounds like Discharge, Finish stuff sounds like Disorder or CHAOS | 

I UK maybe... so those guys like all that UK stuff. 

SXMH: If you wrote stuff but the other guys didn't like it, do I 
I you try to write stuff more together now so you can ail agree 
| on it, and then Matt just writes the lyrics? 

I R: A lot of songs were written before Matt was in the band, 1 
especially on the (demo) tape. Not the lyrics though. We just wrote 
songs together. Me, Ryan and Jake, but sometimes there were riffs 
[that Ryan came up with or I came up with at home, I don't think j 
| there's any one song that's entirely just from one person. 

I SXMH: So you guys just released the tape, are you planning I 
| on putting anything else out soon? j 

| R: We're recording another tape that sounds better. Some of the J 
I same songs, some new songs, and then we're recording a ftexr?'' 

| for Hardcore Victim. Yeap just wants to do a flexi...I never even had 1 
I a flexi before. 1 


j SXMH: Did you do the tape through Magik Crowbar justl 
J because Tommy offered? 

| R: Pretty much, he saw us in Brisbane for the first time and then hel 
said he wanted to record us in his shed. ..he ended up making 130 
or 150.. .We wanted to do more but Tommy didn't want to. 

SXMH: I was going to ask, making it such a limited tape is 
« h . at . you guys be * n 9 jerk-record-collector-scum being like 
'limited tape, it's be worth lots of money once we're big and 
have some other releases out.., 1 " 

R: No. .that would be cool but I don't think it's going to happen.Jt 

took me like two months to get my own tape 

*laughs* 

R: I think Tommy just likes doing low r uns. I think with this next j 
tape we're going to try and do a lot more | 


i SXMH: Are you going to do it off someone else?! 

R: I don't know what the deal Is there, I think the plan Is to use I 
Tommys duplicator and just do it ourselves and then I don't know if | 
it'll be on Magik Crowbar. 

SIMH: Would you work with any international labels and if | 
I you did, what would you like to put product out on? 

I R: As far as labels go, the only one I can think of would be, there's I 
I one in Sweden called n D-beat raw punk" but in Swedish. They have I 
a lot of good bands on there like ELECTRIC FUNERAL, ANGER | 
BURNING, RAW HATE... 

I SXMH: Where have you toured so far? 

I R: We've been to Brisbane twice.. .first time was for the first Total | 

■ Attack (festival), November last year. That was fun as well, not as| 
I many bands but a good atmosphere... good sense of community. All | 
[friends hanging out. That was the first time, kind of like a trial run 1 1 

■ guess. We played well, we had only played one show before that. I 
I We were supposed to play Sydney and Adelaide earlier in the year,..[ 
ISXMH: X don't really know any of any heavier bands in| 
| Sydney. 

|R: UNKNOWN TO GOD.. .the thing is that there isn't that much. We| 
Jaiso played Such Is Life but that wasn't really a tour, it was just out! 
|in the country. 

IMH: How do you think people responded to you in 
Brisbane as opposed to Melbourne shows? 

R: Better. We get a heaps better reception in Brisbane than 
Melbourne. 


SIMH: Is It getting better In Melbourne though, you guys 
have played quite a few shows and people know you now. 

R: Yeah now people are used to us more... 

SIMH: ...and referring to you less as "that band that has the 
ex-Kromosom member in it" 

R: Yeah, or "Matts new band", 

SIMH: I did that at the start 

R: Everyone did. I probably would too. Melbourne got a lot more 
bands going on in general. A lot of people in Melbourne are more 
into Crust than Raw punk where as in Brisbane you have LAST 
CHAOS and HEROIN SS. 

SIMH: What's been the best show you guys have played? 

R: Such is Life or the last Total Attack. Also one at Black Goat we 
played welt but in terms of feeling, having fun up there we felt the 
best at Such is Life because we got there just before we played. We 
rocked up and went down this awful road that was winding for an 
hour and trees had fallen down everywhere and there was a storm. 

It was late at night and we got there and had to set up our tents, 
we walked down there and 2 minutes later we played. I managed to 
get drunk before we played, I was just skulling white wine. That 
was probably my favourite show. 

SIMH: What do you think of the state of Raw/Finish/3ap 
punk at the moment especially In places like NY and USA 
where it seems like It's gotten kind of bigger? 

R: It seems to have gotten big after I started listening to it so I was 
already pretty interested by the time it got bigger but it's pretty 
good that more people are getting into it 

SIMH: Have you listened to much of the new stuff? 

R: Yeah like PERDITION 

SIMH: HUNTED DOWN ...MAUSER 

R: CERVIX.. .but a lot of the American stuff is good, some of it 
seems to be not amazing, overhyped, I guess a lot of things from 
America seem overhyped. 

.SIMH: I remember talking to you previously and you 
■mentioned how raw punk has become a bit of a fad. 

|R: Maybe not a fad, just more popular compared to 5 or 10 years | 
[ago | 


BCTfSr^FsSnrprettysmaii 

E? Yeah but more people are getting into It now, younger peop,e... 
Ictmm- is the crossover big between crust and raw punk? 

|r. x think that people that are getting into raw punk now are people 
I that used to listen to a lot of crust previously. I guess we have a lot 
lof hands now if you think about Last Chaos, Hero.n SS, 
IwarTHREAT KROMSOM, us and LEPROSY. Unknown to God maybe 
IrweH ^mpared to s'years ago..I like a lot of those American 

■ bands it's good they’re more popular. It's always been like that 

I japan 'though. America is such a big country and ,s “ ch * ^ 

I of cities there compared to Australia. I wouldjovejo^pla^here. 

I maybe one day. 

I * Matt Rocks Up * 

■ SIMH: How'r© you going? 

| Matt: Yeah, alright 

SIMH: So I've already been talking to Ryan a bit aboutl 
H^vitti jit.. .What do you think of people calling itl 

M*atf We chose the name, we had a big list of 20 different names! 
and went through it and one of the reasons why we chose! 

"Havittajat" wa^becaus^^^as^ne^^^^^^^^^^^ 


other names on the list? «•»* were some of> the | 

I R: Just longer, harder... 

1 “** * dU » 

|letteS 3Ple 96t thr ° Wn ° ff bV th ® diaeresis ' or dots, over the 
I M: ...and the "J". 

I “avittajiit means "The Destroyers”, right? 

I "DeSov^^hh P . endS ° n hOW yOU trans,ate it. You would Just say 
^ * iS " The Destr oyers" but there's no 

I tne in Finish. (Destroyers) In general. 

fSStoJR to m<,ke * a Rn,sh name ' s,nc ® * h « 

I M: I think it was all of our idea. 

whi<£ t^J° 0k J n9 ^ at * he and title of the songs, 
i *™ 1 1 dl * n * understand at all, what do you talk about? 9 

|M: A lot about war and shit blowing up. Acoupl^ong^boun 
■poverty. "Vito en Vito" is about rich cunts but individually how 
■meaningless they are. 

■SIMH: Living in Australia you guys all have jobs, go get 
■drunk, how do those lyrics work in your lifestyles when in 
■terms of politics Australia is pretty tame compared to Europe 
land Asia where your influences come from in terms of 
■music? 1 

■R; Australia is still connected to war though. . 

■SIMH: That's true. But it's also disconnected if you look at 
■the riots going on overseas, we don't have that at all. We 
■have "peaceful" protests, you'll still see cops there in case of 
■riots but on a global scale we're a pretty stable country. 

|M: One of the things with doing a band like ours, singing in Finish 
■it's not like people here understand what we are talking about 
■anyway, its not like we're attempting to directly Influence Australian j 
■politics. If anything, people that will understand our messages will 
■be people in Europe. But It's a global thing, whining about the state 
■of things more than trying to directly influence other peoples j 

■ opinions here. 1 

|R: Lyras don't have to be about ou r lives either, we think at 

J things beyond our lives. { 

_e : It !§-dg fin,te{ y bigger picture. 

I SIMH: What are some musical Influences dlatar^S 
I obvious? 

|R; Non Finish or Scandinavian hardcore? From the start it started 

■ sounding a bit like AMOEBIX.,.My stuff sounded more like VITO I 

I VITO and then Ryan came in and put a lot of bass into it and made f 
I it sound a bit darker . Like AMOEBIX..,we're just trying to do 1 
I something new on some levels. I 

I SIMH: In terms of being in Kromosom previously and how 

I small Finish and raw punks is in Australia, is there a 
I difference being in Kromosom and Havittijat when ultimately I 
I they're very similar bands? | 

I M; Yeah there's definitely a different dynamic to the band. It wasn't! 
j like when I came over into Havittijat I brought any of kromosom. Itl 
I was just a new band 

I SIMH: How does it compare to your band in Boston? Whatl 
I was it called? I 

1 KIROTTU, I sang in Ffnnish back then as well. I think that band was! 
la little bit more...I don't want to say gimmicky but I think we take! 

■ Havittajat more seriously than members of Kirottu did. My last! 

I band in Boston that I did before that for just as long as Kirottu,! 

■ called a metal band called LEGIONS OF HELL ...those were just.. .the! 

■ boston scene Is different and theres a lot less opportunity to piayl 
I outside... touring America, to be a band and tour you have to be a| 
Ibit more established. The scene is Australia is a lot more connected! 

■ interstate because it's so small there's only the 5 cltites where! 

■ anything happens. | 

I SIMH: Have you been paying attention to anything recently 

■ that's been going on with raw punks over there? 

|M: In boston or American In general? Only really from friends of 
I mine over there, I don't really pay attention to what bands are 
I being Interviewed In MRR these days or anything like that, I never I 

■ really was much interested in that. I hear a lot about what's going 
I m I^^K^^^yrt^^^j^^goin^i^r^^ston^hat'^boi 

■ SIMH: What othe^on^em^Jlans does Havittaja^tavS^ 

■ You're going to Adelaide, have the flexi coming out soon on I 

■ hardcore Victim... 

|M: Another demo, a proper demo out soon. Going to make more 
■copies. People that that tape stilt don't know our songs properly 

■ because It's so fuzzy and blown out. Distribute it better, put some 

■ more weight behind it. We're also going to do a split with Herlon 
|SS. There's another compilation but Itl! take another year to come 
[out 

|r: "Melbourne Raw Punk". 7" split. Us, Leprosy, Kromosom and one 
[band is undecided still. 

1M: Oh there's that. I was thinking about a guy from a record label I 
jin Finland who is putting out an LP of ail the Finnish bands that| 

■ aren't from Finland. So we're going to be on that and my old band! 
^Kirottu will be on that. Kirottu broke up around 7 years ago. 

; SIMH: Anything else you want to add? 

R: urn m... just want to mention other similar bands in Australia to | 

> check out - Heroi n SS, Last Chaos, Leprosy. Kromosom . 
Warthreat:. ..Vaqinors, Y 


i 



|D: I'm just gonna jump off stage and jump on a 
I plane 

|G: Sounds like what Royal Headache did for 
§ Chaos in Tejas 

IE: Hey?? 

JG: They got stuck at the airport or something. 

I They pretty much flew to Austin and played as 
I soon as they got off the plane or some shit. 

I Oh well that's messed up, cuz you'll probably 
| be wasted 

ID: I reckon I'll be pretty sick 
|*Laughs* 

|G: Are you guys stoked to have some BBQ in 
I Memphis? 

IE: I can't wait!!! I've been watching Man Vs. Food 
land watching those episodes where he goes to 

■ Austin and Memphis and stuff. You don't really get 

■ that stuff here. You don't really get like BBQ and 
I that specific cuisine so yeah, I'm almost as psyched 

■ about the food as I am about the whole fuckin' tour 
[really 

ID: I'm starving myself from now 
Ig: You gotta go to these three: Gus' Fried Chicken, 

1 Payne's BBQ and fuckin Soul Fish 
| E: I heard you got food allergy poisoning or 
[something 
| G: Yes I did 
| *Laughs* 

|g: It was in Texas and in like forty degree 
| heat 

|D: Is that from gettin yer cowboy on? 

IG: Yep... cowboy cocksucker. Um so your 
Splaying San Francisco... 

IE: San Fran, Austin, New Orleans, Atlanta maybe 

|G: Well the venues you're playing at, I've 
I been to all of them and they're fuckin sick. 
iLike the one in Texas is fuckin awesome 

IE: Beerland 

|G: I Know a guy there, Orville from OBN Ill's 
IE: He helped hook up that gig 
|G: He's a good guy, he'll look after you 
ID: How are we gonna go down there? 

G: Good!! Texas!! Yeh its pretty good, the ^ 
I venue is awesome and people there are like^ ^ 

■ pretty chilled out. And then are you playing in" 
■Siberia (NOLA)? 

IE: Yeh Siberia 

|G: That place is cool as well. You guys would 
■work at Now That's Class so well.. It's pretty 

■ much the Nash (Geelong) of Cleveland 

IE: I'd like to do fifty states in fifty days 
ID: My Geography of America is nil cuz I've never 

■ been overseas but I know Pere Ubu come from 
■Cleveland and I know the Big Boys come from 
■Texas. So I'm pretty excited about going to 
■America, I hope they're as excited about us coming 
lover 

IG: So can you guys talk about the LP. You 
[obviously wanna talk about it, I mean it just 
[came out on Saturday and I've listened to it 
[once, it sounded pretty good. Its sounds 
[exactly like it sounds in the bar but not as 

■ loud 

|e: Well that's good cuz we obviously feel most 
[comfortable, sound best live so the way we did it 
[is.. We set up in Andy's living room and banged it 
| out live 

1 D: It's called "The Clubhouse" (Andy's living room) 

IE: We did a coupla takes each and we recorded 
I ourselves as well 

1 D: Pete our drummer did it with a Reel2Reel 

I E: We did that, ail we had to pay for wa,s the tape., 
[yeh and it worked out really well, we did it on a 
[ rainy Sunday afternoon but I had a really big flu so 

I I was just so groggy I don't really remember doin it 
| that well 

ID: We tried a couple of times in a rehearsal studio 
| and it was a fucking disaster so the next week we 
| went back again, we figured it can't be that bad 
I lets try it again and we pretty much nailed it in an 
I afternoon. Pete just recorded down on tape, Mix 
Master Pete, and then we passed it on to Mikey 
I Youni 


NEGATIVE GORDY. HAVING BEERS WITH 


who is 


G: The chick that did the cover then, 
she? 

D: Rona green. She's a well renowned Melbourne 
artist 

E: Andy hooked it up 

D: Andy hooked it up. There's a story behind the 
record cover. Andy's dog died. That hit him pretty 
hard. It's a kind of memoriam to her. We always 
liked her artwork; well, Andy has in particular so he 
just asked her to design the cover. 

G: What was the dogs' name? 

D: Joan. So we sent Rona some pictures of Joan 
and we sent some stuff about what the bands 
about. She's always been a bit of an outsider artist, 
so she obviously dug the project, she did a really W 
good job. I just think the record cover stands out 
G: I like it. I saw it before it came out cuz I've 
got a friend in the states and he had a photo 
up on his Facebook or whatever and there 
was a copy of it there so I was like "What the 
fuck is that?" I was like "How do you have 
this?" I mean obviously it came out in the US 
D: So it's a little bit more than a record cover even 
to us 

E: I like it cuz its not a really obvious punk cover, 
you know? 

G: It looks like some cartoon character 

E: Yeh! If you've seen her other stuff, it's pretty 
funny. It's similar. She kinda takes people she 
knows and turns them into animals and stuff 
D: and she's a very distinctive artist. We've had 
people come up to us and ask did Rona green do 
that 

G: Yeh so my friend got it before I got it. In 
the US. He probably didn't get a blue one 
though, but I heard a few of them made their 
way down to GONER, was that you that said 
that? 


E: Yeh, that's what Andy told me. Cuz we had sixty 
for the Grace show and forty for the Geelong show | 
so that's another fifty. 

G: Did you sell them all already? 

E: Not all of them, there's a few left 
G: But then you put the record out in the| 
states, so what's the label called? 

E: It's on Homeless 
D: Which is Richie Ramones' new record label, and I 
we're number one cab off the rank and he's got a 
lot more releases coming out, pretty much] 
constantly 

E: I didn't know he was gonna whip up so many] 
little things. Cuz he's got two Stabs LPS 
G: Yep I heard about that 
E: Night Terrors, Cuntz 
D: and honestly I thought handling us would have] 
been enough for him 
E: he really had big plans 
D: like I thought handling us is punishment enough I 
G: Why did you guys put a record out with] 
him? 

E: Ah, he was a mate of Andy's and he was really] 
psyched, he told us he could do it sometime last 
year 

D: He's seen the band live 
E: He'd come pretty often, he's cool, he wouldn't] 
do it if he wasn't psyched about it 
G: Yeh obviously.... Where's he based? 

E: He lives around here actually (East Brunswick) 

D: So he's not homeless 
*Laughs* 

D: Hes had a record label in the past, Full Toss,! 
and that was defunct for a while and I think he just] 
wanted to get back into it 
jE: To sorta start fresh 
f D: Yeh he wanted to start fresh, rather than do Full] 
Toss again 

G: So do you wanna talk about the tour then? 

D: Speaking of artists ANDY LANG normally does] 
our flyers but he also did the homeless label too 
E: Well with the States, you guys actually got 
asked to do Goner (fest) before I was in the band. 
First rehearsal what I remember is.... Goner 
Records had gotten a bunch of our 7 inches and 
they were keen and said come down but we 
couldn't do it the year before 
G: Last Year? 

E: yeah. And so we're doin' it this year and thought 
we'd organise a tour around that but we had to cut 
out a lot of our time there and its just a few gigs 
now, but I mean the main reason for going over 
there is Gonerfest and you know, just doin' what 
we can 

D: Its pretty exciting for me, I'm pretty surprised 
we got a passport 
? *Laughs* 

E: Danny's gotta pretty much leave straight away 




G: Well I had to go through t^e 


|E: I guess a pub rock band would be a band with a 
■sound that sort of fits into an intermit space 
ID: It goes back to that whole thing about, are you 
land entertaining band? They might be good bands 
[man, but are they entertaining live? Probably 
| fuckin not ya know so we wanted to redress that 
[situation definitely. You come and see us, you 
| know your gonna be entertained... we might play 
I like dog shit, but you'll still have a fuckin fun time 
IE: That's why I feel kinda lucky being in this band 
ID: Its good to bridge that gap and be both good on 
I stage and on vinyl 

|G: I haven't even heard the 7 Inches 

|E: They were a little weaker and thinner 

|G: Cuz I know Brendon always used to listen 
[to them 

|E: He was good 

f G: He put out one of your songs on a comp. 

ID: when people were struggling to get us, he got it 
[straight away 

E: I think my second gig with the band was the 
Negative Guest List thing in Melbourne, I think you 
were there 

|G: Yeah I was the only person there!!! 

E: It was a disaster but you know, it was cool 

D: It was a disaster cuz all the hip were out to see * 

hipper people 

If you look as though your part of something,! 
people wanna be part of it. And I was really lucky j 
[Gordy, there is this stall at Preston Market and wej 
| got the patches done up for ten bucks each and it j 
just went from there 

G: Getting autographs dudes. You're the| 
poster boy now Elias, the next cover is gonnaj 
be you on the front with your lipstick on and] 
your leather jacket looking all like King Tuff] 
or something 
D: Eli and The Bits 

E: I dunno what the autograph thing was about 

G: You guys 


pit like maybe 
three seconds 

[E: well hopefully people were enjoying themselves 
I rather than just trying to fight but it felt like a 
[warm sorta vibe 

G: It was just Bits of Shit goin crazy and 
l everyone else goin crazy 

D: I get kinda of sick of seeing bands, and the 
band stands there and plays their stuff and the 
[audience stands there and acts like they're! 
interested 

G: Indie rock man!!! 

D: Exactly... and that's not what seeing a live band 
should be about or is about 

E: That's why its fun to get in and jump off the j 
stage cuz then everyone's like a part of it cuz your I 
in their face and your together and stuff.... Its fun i 
D: and I do see peoples faces, even the people that! 
aren t doin that... At least they're smiling 
E; You can just edit all that out and just put in 'kill I 
boredom' 11 

G: Done. I don't know if this things 


gonna 


aDout really good lead singers too... I don't think 
I'm a really great singer, but fuck man, I'll put on a 
show 

G: Who d ya like when you were growing up? 

D: Rose tattoo. Angry Anderson 
G: did you like Chisel? 

D: No I never liked Chisel.. Doc Neeson from the 
Angels is another one I saw really early. I think if 
you look at the show, you'll see aspects of lots of 
different things 

G: I can't even count how many times I've 
seen you guys actually 
D; Always number one fuckin fan, Gordy 
[G: You guys were always like a pub rock band, 
withjcinda a punk thing goin on, that's the 


ooze class. Its like 
professional, you guys all show up wearing 


;way I always described you to people 


i E: Yeh Mikey whipped it up, the mixing and« 
I mastering thing while he was in the States, he was I 
| in Seattle or something. He was doing like five! 
albums at once as well but he did it pretty quick,] 
he was really solid 
D: And we appreciate the attention he put onto usl 
cuz I reckon if you hear the record, that's a good| 
sounding record, we're very proud of it 
G: I liked it, ha as opposed to not liking it.. I 
[ you know I still think I'd always prefer to 5 
watch you guys live than listen at home I 
anyway, just cuz I'm drinking at the pub with [ 
| my mates 


|D: So yeh, the record turned out really well, Pete 
[got the original recording down, Mikey Young j 
[mixed it down, as only he can, We got Rona Green 
| to do the cover, My sister did the back cover. It 
| turned out to be a nice unit. I made the inner I 
[sleeve at work on the photocopier, I did steal the [ 
[colour paper though 

I G: You guys tried to record it in the studio but | 

| do you ever rehearse in the studio? 

j D: Nup 

I E: It was at this rehearsal studio and the day was ! 

| sorta doomed from the get go, we showed up, Pete J 
| left half the mics in Footscray so he had to go back ? 
across town from Richmond, he comes back, we're f 
playing like shit 
G: Cuz you were sick? 

j E: No this was the first time we tried to record it in [ 
the studio, it was just a bad bad vibe, we had like 1 
two hours to finish the album and it was just j 
[terrible and we probably got about two good takes Ipgf 
| and it didn't even sound good, like quality wise ^ 
[compared with recording in a living room 
] D: It's a good sounding living room 
I G: Acoustics Man!!! Alright well now I can ask| 

| you about your stage persona? 

|D: Ahh pure performance man 

|G: The pallbearer. How do you come up: 
[with...? Everytime I see you guys you have a I 
[different thing that you do, like I remember| 
[once you were throwing lollies at us and once| 

| you had a skipping rope 

|D: I would call it the cultivation of reflection. I used] 

Sto sing those songs to myself on my own in aj 
I refection of a window and thinkin how good this! 

1 would look onstage. I'm really lucky that other! 
j people think the same, and its just about the! 
j performance and it's a bit theatrical and I think ij 
: can only get away with that shit because I've got af 
| heavy duty band behind me 
G: so was that you that threw ail those ping| 
pong balls last night 


iD: Nah 


G: Cuz I remember throwing a few of them at] 
you (Elias). Then the pit that night, that was| 
the craziest shit for Bits of Shit man like did] 
you notice much of it or were you too busy| 
[doing your thing? 

|D: um it's just a sea of heads to me yeah 
J*Laughs* 

|G: well it was pretty nuts man, for a lot of it 1 1 
i was standing at the front so I didn't get] 
|fucked up 

IE: I saw, it looked pretty chaotic.. A lot of flying! 
[about, you know pushing and stuff and I saw a j 
[lady get knocked in the head 



I the same vest and you guys just get on stage! 
land belt out some fuckin loud shit but you I 
guys don't like your putting it on 

j D: It might have started as a put on but now that's | 
I what we're about 

j E: Some people did think it was a joke band 
D: I'm sure some people still think we're a joke I 
band 

G: You guys haven't played that many venues, | 
you always seem to play the same four or^ 
five... tote, old bar.... 

E: when you think about it, there is nothing in the I 
CBD 

G: You hate the southside Danny, is that you | 
or Andy? 

D: ah probably me and Andy yeah. I know you live I 
there but fuck I haven't been to St. Kilda for 4 or 5 I 
years. I'm not sure how we go down there, how | 
would we go down there? 

G: There is one place round the comer from I 
] my house actually, the Lyrebird. It gets pretty | 

E: there was another gig on. Sultan or something 

G: Fucking Mark Sultan... 

D: Apparently he made a cunt of himself that night | 
too 

| Laughs* 

G: Apparently he's not welcome here, like he I 
said something about Australians or j 
something 

D: That was cool, cuz we played that gig and there | 
was like, you know, no one there 
E: It was just the other bands 

D: Lowlife. Yeh we've played with them a couple of | 
times, they're good dudes 
G: You're the new guy 
E: Yeh in a way. I've been playing with these guys I 
for nearly two years now 
G: Fuckin hell my memory is fucked, I swear I 
you've been in the band like six months tops. I 
Cuz you quit your other band... 

E: It wasn't happening with those guys, things I 
were really stressful and I was like... I've got I 
another band I'm 100 percent psyched on and I 
gives me a lot less headaches, why do I need to be | 
in two bands? 


and we were fuckin lucky man, we were lucky 

■ that we got Eli, we were lucky that we got Pete 
J (Drummer) 

■ wild. I was there the other night actually and 
la rock band was playing and the place got 
Itorn apart so imagine Bits of Shit playing 
■there., but you see no one on the southside is 

■ into music and if they are its all 'I'm into Tex 

■ Perkins whatever he does'.. 

1 D : its funny how there's that real divide. I'd like to 

■ think we started a renaissance in really bad punk 

■ names too. You've got bands called The Cuntz, The 

■ Vaginors and so on. Probably the funniest thing 

■ that happened to us was the national exposure on 

■ the fucking Footy Show 
I G: WHAT??? 

ID: I was laying in bed one about 11 and all of a 

■ sudden I started getting this flood of calls, the first 

■ one was from my dad, he was like turn on the 

■ fuckin footy show 

I E: Sam Newman was talking to some old lady in 

■ Collingwood and was like tonight Kylie Minouge or 

■ Michael ???? is playing here, if you can't afford 

■ tickets, he points to a flyer, Bits of Shit and Batpiss 
[are playing at Yah Yahs. 

|D. So um yeah a really stupid offensive name can 
I really get you a long way. 

I G: The worst venue you guys have played? 

I E: I'll tell you the worst... * 

I D: Fuckin Noise Bar 

|g.* I loved that gig, I had a good time... 

ID: I remember you had that bottle of scotch 

■ stashed in the bush but that's the only fucking gig 

■ man, I actually contemplated about quitting it 

SG: Well what's the best venue then? 

|D: Anywhere in Collingwood 

bar? 

IE: That's why I feel lucky, cuz I only got to play 
I with these guys from going to see them play 

| G: But yeh, I just wanted to know how his 
I apprenticeship is going, if that's what you call 
j it 

j D: Yeh he's got his colours now man 

| G: He's patched in? 

D: He's got his patch. Pete just got his the other 
week 

| G: What's with the motorcycle thing? 

I D: I've always had a huge interest in bikie culture, 
j particularly Australian bikie culture 

j G: Like 'Stone'? 

jD: Yeh, I've always thought it was a really cool 
I look, to do something like that is a real show of 
[ solidarity and I think it's an image that worked for 


us, for sure. Everyone knows we're not a 
motorcycle club, the MC stands for music club. Just 
the whole imagery is something that's kind of a bit 
lost. Australia has this whole history of Bikes as a 
subculture and it hasn't really been explored. I'm 
really surprised that no band had ever gone 'oh 
fuck man, lets look like this', and the whole thing 
about cut sleeves, that relates to that as well. Its 
part of our image and performance, and I think its 
attractive you know? 

D: We like any place that looks after us, some 
better than others 

G: I just mean from a performance point of view 
E: I feel most at home in that tote front bar 

G: Well that was the most fun I've had at a 
Bits show cuz you know its right there, the 
band is where you are 

D: I like Bar Open upstairs, they got that big mirror 
on the roof so I can look at myself when I'm 
singing 
Laughs* 

G: Then you guys played on the radio a couple 
of weeks ago 

D: That was a hell of a lot of fun 
E: that was really awesome, it was like this 
rehearsal room that was a live studio 
D: It was for Kev Lobotomy. Thanks Kev and 
thanks Paul for micing us up and shit. I think we're 
very fortunate, a lot of the right people have come 
and seen us and we're in a good position. We've 
met lots of people that we really fuckin dig, lots of 
bands we really dig 

G: The crowds are only getting bigger too. 
You guys don't tend to play with the same 
bands all the time, which is really good as 
well 

D: It's a deliberate thing 

That's a thing I think about quite a bit, not to 
play always in the same genre or the same specific 
group of bands. I think that could be a bit of a 
dead end. If you think that you've got something 
that a lot of different people will enjoy... like we've 
played with a hip:hop band and a doo:wop band 
on Friday night and it was a fucking great night. 

D: Is that it or have you got more questions? 


EOT INTERVIEW* 




(formerly Old Ski'S i] 


rHaveyoL^verthough^ha^you^pLin^scen^t^scene’Tein^a Dig group or 
friends that are in bands and generally play shows with each other and branch 
out every now and then) is not the only one going on in your city? I know about 
these younger, crustier bands but don't go to their shows often. I wanted to 
know about who they are and what they're about so I asked TESSA TRIBE who 

... m e a 


plays in a few of these bands and h angs out with the rest to give 
[summary on 


P G f bands I m 
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New 


What does It take for a small independent record label to get precariously to its feet in a music industry build to 
you up, suck out your money and poop you out before you can figure out that garage punk peaked four years 
mutant punk is now a genre (was it always?) and all the good records you could never get a copy of have 
reissued and everything else is desperate pickings. To be able to put out records without falling on 
ending up with boxes full of records under your bed for years and alotta fucking debt on the card paid off 
with any job you can keep? There are some brave individuals that have put their bank balance on the line 
a scene and do something they love, work with people they admire and make some good music heard to 
public in the ever lasting battle against horribly washed out generic pop repetition otherwise known as commercial 
music. If you're lucky you'll make it out breaking even, most labels stop after a few years. Here is a short summary 
of some* Australian record label battlers out there, some are new, some are established, all of them have some 
| releases worth noting, whether it's garage, post punk, hardcore, crust etc., 

; *I'm certain I missed some important ones 


¥ 


Five new Australian record labels you (probably) don't know 
- in no particular order except alphabetical: 

| Anti Fade 

| Run by a kid from Geelong - the crippled junky brother-town of 
I amount of garage, surf and psychedelic punk releases for a label just about to 

P with local Geelong band releases from THE LIVING EYES and AUSMUTEANTS, branching out to Melbourne bands 
BONNIWELLS, Brisbane's COBWEBBS, Newcastle's THE GOOCH PALMS, Sydney's STRAIGHT ARROWS and US 
sensation USELESS EATERS. Look forward to seeing what's next. Antifaderecords.com ~ 


rpye 


Not only a new record label but also a big distro operation happening in the isolation of Australia's west coast citv Six 
releases officially out on the market. The first release was of early local 90's power violence band CHICKENSh t 
(D eath in Battle 7), followed by renown Perth (now Melbourne) band EXTORTION (Demo" 7 reissue) EYE GOUGE 
ACT (F H el th \ R " 9e " fl ? xi 7) and tw0 NEGATIVE REINFORCEMENT releases - a 5" and a one lided 12 ? More 


Homeless __ t ^ . 

Melbourne record label, their first and lust released record beina the rtts nr chit i 

feS ® 1 most i 

■Major Crime 

Adelaide was monopolised by No Patlen c r^oTbecaus^SiS^e sort of greedy punk dictator as 
his VAGINORS image might suggest, but just because he seems to have the whole music scene over there under 
wraps and is a ways on top of good music happening today. Lo and behold a tiny blade of grass growing through the 

^T? M (S n 9h , t,y r dram f iC anal ° 9 r y) - M ? J ° r Crime iS alS0 a band that be 9 an at tbe same time as^riabel sometime 
last year. Only two releases so far; the first is his own project of slow ambient beats and psychedelics the other 

Jt r aLes S a 6 ° F TH1RDS - Wo rth keeping an eye on to see how it gro w* and wha” dlr^w 
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j Nuclear Blood] — 

I Looks like it started as a distro that has become very extensive, and the label"wa^ofr^u^ftFiat. Only two releases 
Iso far, both of the guys own band LAST CHAOS, which doesn't say much about the label so far, but it's put those 
I releases out with good international distribution and fuck, just look at all the records in that distro. Every state needs 
| a good hardcore punk distro and this is Brisbane's, also with cr eam-of-the-cro p latest international crust and ra* 
[punk releases and reissues too. Nuclearb/ood records. biogspot. com I 


I Australian Punk Record Labels you (probably) have heard of: 

Distort - actually a fanzine but with good 7"s thrown in the mix when the money can be qathered 
Hardcore Victim - Melbourne hardcore / Crust 
Missing Link - Melbourne longest time running 
| Negative Guest List - Brisbane post invert punk, it was also a fanzine 
I No Patience - Adelaide label and distro 
I Poison City - Label, Distro and Skate shop 

I Short Fu se - Quiet label by a fanatical record collector. 15 years of Hardcore / punk releases from Melbourne. 


Honourable non-punk mentions: 

I Bedroom Suck - Brisbane Pop 
Get Gone - Melbourne pop / garage punk 
Magik Crowbar - Melbourne noise tapes label 
Nihilistic Orbs - post punk experimental releases out of Melbourne 
Off The Hip - Melbourne rock n roll 
RIP Society - Sydney pop / post punk stuffs 
Sabbatical - Noise and experimental 

[Vacant Valley - Pop music 
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% Counterfeit Garbage #7|^^yiii2 

| Interviews with VIOLENT FUTURE, RZL DZLj 
£ and WOLFSBLOOD. In-depth and informed! 
S critical reviews and writing. Big photos, 
§ simple cut and paste layout. Constantly 
£ referred to as one of the best USHC zine 
coming out today, although honestly think 
there's some better ones in terms of content 

* and layout. They have great background 
| knowledge in their writing but there's ! 
I something about It that just makes the 
I writing seem really obnoxious. Doesn't 
I capture me as much as some other zines 
I floating around. #8 out no w also. 
| counterfeitgarbage@gmaiL com 


zines 

■“Bail Bonds 

Second issue of this bootleg zine, taking 
articles from old Australian zines / 


#£> reads. Probably my only disappointment is 
how brief his reviews are. You don't really 
|||| get to know anything about the product to 
If# decide whether you'd check it out or not. All 
up though it's a extensive piece of work. 
||# The title Is a MC5 song. 
Thehumanbeinglawnmower@gmail.com +:<<<■$ 

Invocation of Obscene Gods Vol. 2 | £#]:# 

■^etal, grind and hardcore zine that procures;] 
fla great read through visual writing and a$ 
■sense at humour taking stabs at PC punks* 
■for the most part, and lots of swearing. 
■Mainly computer generated, crude jokes and : 
■funny talk don't let up throughout the whole 
Pithing, even the reviews. It's a detailed zine 
. ’'for its genre focus. It features interviews 
J&with MINCH, NEKROFILTH, PIZZAHIFIVE, 
||GORGONIZED DORKS plus the genius of 
|||Poopy Necroponde & Food Fortunata of 
IgsOCKEYE, TOUGH SKINS, FOSSIL FUEL and 
|H more. Also includes articles on Norwegian 
|H black metal cosmonaut FURZE and Japanese 
H| noisecore pioneers THE GEROGERIGEGEG E. 

^JeriTstore #9 / #10 AHHHHBHHHI. 

§§I know Alex is gunna hate this but for the^ 
|psake of lumping this into a place so as tog 
js&$give it a group of people that would beg 


ja big focus on THE SCIENTISTS, THE # 

I VICTIMS and going into really fine detail to ' 
[the point of band "Family trees" so you can *5 
[actually see where everyone fit in and fl 
icrossed over. Some of the cut and paste fl 
jarticies are too small and unreadable, fl 
[everything else is summarised nicely like a B 
Ifriend describing it to you, no blabbering on fl 
jor going off track, just the main details you fl 
I need to know, a story about how punk B 
started in Perth and how/when bands split fl 
I up, other bands they formed, inspirations, I 
! releases, timelines and so forth, going on I 
S into "the second wave" of Perth punk all the fl 
[while following KIM SALMON and The I 
| Scientists since a lot of things seemed to fl 
| branch from there. One of those zine that B 
jyou should never throw out, keep it in one B 
| of you're the Scientists record sleeves. fl 
"Dedicated to living in the past* I 

mailbotids@angelfire.com 

{Bloody Ways #2 i 

jl hate the size of this zine. It's legal size # 
I paper half-size zine. Apart from that it's a # 
I pretty neat zine - no intro, just straight into # 
Jit with an original interview with legendary 
| Italians CHEETAH CROME MOTHERFUCKER, $ 
^followed by an interview with | 
rVORKRIEGSPHASE from early 80's 

gGermany, some photo pages, more# 
{interviews with WRANGLER BRUTES and a & 
5 short one pager with VILE GASH to finish.# 
jj Great questions, interesting read, simple]# 


■ Free State #2 

B The Mission Statement for this zine reads 
&■ "Free State is a cooperative based 
ifl organization formed to promote the 
- . fl Maryland Hardcore Scene...". It's a really 
7 ' 'fl thick fan-scene-zine because of all the large 
fi pictures, adverts for record releases, labels, 
>Kfl stores and other zines, and spread out 
■flfl writing. It's computer generated layout but 
ill it doesn't look bad or pixelated like most of 
Bill those turn out. The cover didn't have me 
:f; B convinced but this is actually a pretty neat 
: B zine. Interviews with bands, tattoo artists 
and people. The guy that put this together 
loves punk and loves good people involved 
:i§|| in punk and their community. It's actually 
really positive and inspiring, and all the 
questions are genuine and thought out for 
the person he's interviewing. Includes a 
Gaithersburg Punx Scene report and 
interviews with PRAISE, PIANOS BECOME 

the teeth, big mouth, dead 


Greatest City In The World #3 1 

Intro at the start and no reviews at the end. 
Long interviews and all live and transcribed 
|| with THE SPITS, NO STATIC, CREEM, MALES 
|§ NURSES and LIMBS BIN. Funny, honest 
^writing. Good interviews that have a joke 
but also get some good info going. Photos of 
§§ neat US bands included, local and touring. 
Reed also does a radio show in WFMU, 
which you can stream off the net, called 
^ "Distort Jersey City" which is worth chec king 

# Human Being Lawnmover#3 

Going with my short attention span rant 
from the intro of this zine, I was very 
excited when I saw the release of this zine 
because reading might make me want to 
§g|p beat my head against brick walls sometimes 
but comics are short, funny and have 
pictures to keep my attention from wavering 
(I turned 5 last week). At a whopping 80 
pages in half-size legal, this zine has an 
rp:# insightful interview with THE SIDEWINDERS, 
jg#|: a guide/reviews of LOU REED solo albums, 
an interesting story about a Jew escaping 


NO DRAINS ZINE 


I 





■ JOYCE MANOR and AUTISTIC YOUTH. A' 
review of Melbourne and its record stores 5 
which I found interesting reading an ^ 
Qutsiders point of view about Melbourne 
vg(j er k Store is from Perth). Also a column by 
Sx^a contributor titled "The Death of "The 
Grower"" which discusses appreciating 
music that you have paid for versus 
listening to any piece of junk on the Internet *§§§■ 
* because it's free. #10 interviews HELL ;$$>>!* 
$ MONEY, TURKISH TECHNO and It's Alive 
S records. His tales of his latest trip to^ 
fc America have details in the right areas and r 
5 is portrayed with good humour. As always, 

% reviews to boot, a tidy professional 
j computer generated layout and a good 
! read, jerkstorehq@gmail.com 

No Brains #1,4 & 5 1 

Some really random, tripped out and 
^^intricately detailed drawings put into a short S? 
j half size zine. #5 also has some short 
^fictional stories. Available to contribute to 
Jzines and make posters and flyers. Check -v 
5 out the included example because this:" 
preview is shit, I don't know how to review:*; 

5 art. But the drawings are awesome! 


Avon ”La' 

5 exclusive 

I was going to say this just seems like a 
rushed product to make more money while 
J touring, which it probably is, but it's really 
'fucking good (punk, basically) so I'll 
overlook the fact they recorded the same 
songs live twice, put it on a tape and called 
it "Chaos in Tejas exclusive" like it's a 
collectors item, which may well possibly end 
up to be. It's like you know you're buying 
into a scam and feel like a dumb sucker but 
then it turns out to be worth it and all the 
smart people who didn't buy it are actually 
stupid. * 

"last Link - Demo 
Named after a toll-way that runs north to 
south on the east side of Melbourne (I * 
assume that's what they named it after). ^ 

been in at least one well known modern day gj 
underground Australian band, most of them 
more than that. SJN, UV RACE, REPAIRS, ‘v 
TEARGAS, LAKES, INTERZONE, TOTAL & 
CONTROL, DICK DIVER and so forth. But 
7 why judge a band by their star studded line 




catchy walking beats, some psych type 
§> guitar licks, vocals out of the crazy house 
£(that is your brainless box) and synth that 
flies you to the moon. Always plodding 


awesome"- all-round positive descriptive > 

UP? Because every one does that's why. It 
Ratcharge #27 ik-^gpwas the reason I didn't want to hear East 

Black Line Fever issue, A BEN LYON ROCK N *§§§$Link, but live they keep the crowd doing 
ROLL ART zine. Do I know who Ben Lyon is? gSS&some sort of shoe gaze shuffle and this tape 
No clue. But his artwork is fucking sweet; has a bit of everything you want - Noise, 

you can definitely see where Ratcharge § :_ 
dude takes some of his inspiration from for 
his own drawings. The whole zine is posters 
and art, only a one-page intro to describe 
the man behind 

together. Cool cool shit, mostly riyers 
shows of great garage and punk bands of background. 7 Songs/32 minutes/3 
today touring and playing shows in the guitarists, amongst other instruments. First 

(they're the ones I recognise anyway). This gMS release 0 ff "Creep Dreams" label from 
includes flyers for Goner Fest, Totally Wired Melbourne. It has been re-released with 
Festival, UFO DICTATOR, THE SPITS, >•' peoples available in the states now also. 

CHEATER SLICKS, NOBUNNY, USELESS -■» ' 

EATERS, DAVILA 666, M.O.T.O, TYVEK, 

USELESS CHILDREN (Australia represent),}^ 

HOLY SHIT! and more. Find a copy of this j 
and keep it with ail your other punk art* 


Tr mi"" MWfrMii'inilliiniiiiiii i n i "Tin" "i 

- Chaos in Tejas ^ : $^ wrjtten honestly and not trying to be token *v 
®S&to fit in, simple wacky artwork and a loud - 
recording. This is another tape where I've 
£:*: let it roll on after the last song and there's 
ended up being another bunch of weird 
j recordings that got half dubbed over. Cheap 
arse punk DIY. I met Martin once, he wore a 
adult diaper so he didn't have to go to the 
toilet during the show and miss the bands, 
even though the show was sold out and he 
spent the whole time hanging outside the 
entrance in the alley. Martin and his diaper. 
Lumpy and the dumpers. Buy the tape, the 
tracks are available online if you want to 
sample it 

New Centre of the Universe - Voi 
(Comp) 

Side A has a few well known or up and 
coming Melbourne bands, such as UV RACE, 
Pretty sure every member of this band has Q • BONNIWELLS, CHOOK RACE and DICK 

^ DIVER. Side B has lots of not so well known 
J but up and coming Geelong bands such as 
HEIROPHANTS, LIVING EYES, FROWNING 
CLOUDS and AUSMUTEANTS. Happy music, 
clean production, sunny weather post punk 
(released in the middle of Australian winter) 
for hanging with friends and having a few 
beers or cruisin' along the coast. Impressive 
array of Australian pop, rock and garage .. 
bands on this record label, with some neat 
upcoming releases like a(nother) USELESS 
EATERS 7" and STRAIGHT ARROWS 7". Neat 
Australian mix tape to get your claws on. 
antifaderecords@hotmail. com 


;X 




it and how this zine came xw§: along the same beat while everything else 
:ool shit, mostly flyers f° r w£*x’goes a bit jmprov. and loony in the j 
. • - background. 7 Songs/32 


j cre epdreams@g mail.cp_m 
Gutter Gods - Demo 2015 

Ex KICKED IN members are reborn GUTTER 
GODS. Cyborg futuristic yet primitive punk 
. ttJSScover artwork is done by new vocalist 

books to pull out and browse through when Meat< j 0 g, infamous for his perverted art and 
you need some - writings in GROIN GRAVY fanzine and also 

r 3 tcharge@gmail. com ^ the singer of Melbourne Skin/Oi band 


Seven 




inches to Freedom #10 RECKLESS AGGRESSION as well as drawing 


Everything is printed in brown. Not a "good designs for bands like OMEGAS, S j 

or bad thing, just different. Made me flyer art. The tape opens with a ' . J*S 

wonder if it cost a lot of money. This issue tones and audio segments spliced g J 

keeps up the usual things you have come to talking about the innovative ways o a 

expect from this fanzine such as columns future. Due to the lo-fi recordings, is p a 

p -**-•**-• no justice to their liveg 


from different contributors who have been definitely does - . . 

in the scene for years being in bands and performance, I've only seen them 

putting out records and zines themselves fuck, what a killer show. Brutal r 

such as Florida's BOB SUREN and punk that slip in a quick rock n roll QUita 

Melbourne's own DX, and the "My First lick every now and then between tne 
Record Stories" section which new people : : vacuu m of loud space the j^ecorj^g^^ 
are invited each issue to relay the story of' ; : : : : ; : :; : ; guitar 

what record got them into punk music. j:; :: Hard 'stripes -De^ 2012 

There are interviews with EUGENE; New Reagan-hating simple hardcore punk 

RECORDS, reviews of his favourite records^ 1 
from 2011 (including a list of honourable : - 
mentions) and lots of other write-ups about ': : 
punk music and records. Simple clean.- 


layout, half size and reviews to finish. The: 
back page gives you the option to purchase, 
back issues, SITF tote bags and t-shirts. 
This zine is dedicated to the punk music 
cause, Joe puts a lot of effort into bringing 


. band out of Richmond VA. Sometimes the 
repetitiveness and extended breaks with no 
killer filler can be a bit boring, otherwise 
: "Enforced" is the highlight for me, an slow 
intro to get the crowd riled up, that breaks 
into something faster with a good guitar 
; hook. Sounds like Teen Idles, Minor threat 

„„ y ; 

this zine together and listening to him talk x* toward and friends - Compilation 

you can hear his passion for punk music as ^ Fuck ' n 9 ™ es ° me C °T f tape of , curF fL 
a lifestyle and not just a passing phase. i, and hardcore punk from as far as I 


hiszeroisgone@yahoo.com 

j Swastikaratsjp* 

j Collage punk zine, mainly of warped images 
j and a few quotes, weird article clippings; all 
| of this nihilistic and dark, with a focus on 
: people - sex, being fucked up, blood, death, 
; and keeping most pictures anonymous with 
[faces drawn over or eyes covered. Quiet and 
; creepy. Lukas also does a punk fanzine 
^called SOCIETY BLEED and is in Pittsburgh 
type bands DRUG 


KS^punk/hardcore/crust tv 
LUST, EEL and 
tientunde rgod@gmai l. 



can tell, bands around the Boston and News 
York area. Generally all fast and noisy withg 
fuzzed over shitty tape recordings. Bands ons 
the tape include SUBCLINIX, DAWN OF* 
HUMANS, GASH, GREEN BERET and* 

Lumpy and the Dumpers 

Primitive, poopy punk by Martin 
defunct SWEET TOOTH (their Japanese 
7 is a great record) and who writes Hey 
Ronnie fanzine. Only three of these weirdo 


| People Mostly Suck’it CompTj 

j Following off reviews of comps from 
label in my last issue, this is another ripping 
comp tape by Eat the Life Records, split with 
Shaver from Ohio. Features a lot of 
celebrated modern day US hardcore bands 
like BIRTH DEFORMITIES, CULO, DAWN OF 
HUMANS, and some not so well known ones, 
but just as commendable, such as WILD 
CHILD, SLUGZ, SUCKED DRY and DIPERS. 
Only problem, which is a big one, is some of 
the songs at the end of the tape really don't 
work. I'm assuming it's a second hand tape 
that part of it didn't get dubbed over. Some 
80 's disco pop, enjoy it or fast-forward it. 
Ruined the tape for me. Apart from that it's 
good! The other comp tapes had the old 
punk/hardcore hits but this one is stand out 
because it reminds me that there is still 
some cutting edge punk happening and 
worth tracking down today. One song per 
band. Limited to 250. Comes with track 
listing and a tiny poster with record 
of the bands associated. 

frank enjew^ sbcglobal . net 
Violent Future - Demo 
Solid mid paced hardcore'with members 
URBAN BLIGHT and POOR CHOICE. Their 
guitar licks are not a focus, used to keep the 
songs interesting but kept soft in the 
background to give depth to the songs 
instead of giving them some solo time, the 
focus in the monotony in the drums and 
rhythm guitar for people to stomp heavily 
around the pit in blind rage. Listening to this 
makes me think of the amount of energy 
they would generate live. This demo is easy 
to find on the 'net, available to download 
and listen to so no excuse to flake on 
another great hardcore band out of Toronto. 
They seem to get compared a lot to 
NEGATIVE APPROACH, if that is a deal 
closer for ya 
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over. Keep flipping it until the next release, 


Bitch Prefect 
Suck) 

Unashamedly yokel Aussie lo-fi(ish) indie 


Big Time (Bedroom 


SEVENS 


Flip Shit - Outgoing Rockers 


; and I 


|Bi-Marks ! 

«I've seen Bi-Marks play live a few times ■ 
jevery time they give it their all, especially I 
jthe vocalist. This record sounds just as I 
|good, loud, fast and full of driving energy. | 
iHardcore with lots of sweet guitar riffs and I 
flicks. Way more than usual, an easy] 
^comparison would be ANNIHILATION TIME I 
1(1 don't know any other ones). My favourite I 
Jsong is on the B-side, "sleeper". Includes I 
jmembers of one of the only other decent! 
hardcore punk style bands that have come [ 
out of Portland in recent times, 
NERVESKADE. This is a great 7", get a copy ] 
or get a friend to dub it. Released by Black \ 
Water Records (Also a record store in [ 
Portland) 


j^$;^jS^ems to nave a snotl 
I sent to me from Reel Time Records, a label 
I that has had only a few releases (this is RT-&#£: sided and cree Py a paedophile way, the 

1 ^^ I ii.. -A-Side is two Sidp anrl NsHnnalicm ic LNII^r 


II got a bit excited when I saw a package $&i§iS; seems 1 

I cont- fn mo from Rool Timp Rp»rnrds. a label *iv£$: a ~sh it-a ny more edge to it. The B-side is one 1 


I 04) and is generally never heard of due to j^Si^^side is t:wo s ’ de and Nationalism is killer, j 
[their lack of internet presence, run by the building tension into a song and room in a i 
rolla young man I've met, on Iy SJN can, when the vocals kick ini 


most rock .. , „ .... 

living in Rochester, NY. The record has the fe*;^ ever ything breaks. Includes free download 

_ C -r: I ^ codes a Ivrir choor 0\//ar a i 


tell-tale signs of a Reel Time release; the j:&i^ codes f a lyric sheet over a background of 
type of punk music, the hand written and ££:ii:£P eo P^ the beach, the other side is one 
"sealed with a kiss" type lyrical insert on|£|g man ln jagged isolation. The cover has the 
looseieaf paper with 50's teenage drawings K-:;;;: : :-: same man but the other side is a bunch of 
1 — ■ — -• — j C roc }< n roll P e °P ,e at a keeping their shtick of one 
Flip Shit are!j::: ; :: : ;: ;man / mind vs society, always loosing the 
Reagan era;-;>' ; : ; P*°t but no one else knows. I am strong, 

' ' can kick. I, 


Chicken Shit - Death In Battle 

Australian* 'hx' 


I and love scribbles, the classic rock n roll 
| sleeve design and so on. 
heavily influenced snotty 
hardcore type punk - unrelentingly fast and;- 
i exhilarating with some more modern and 
i clean production. Their cover of the red, 
i white and blue and the record title shines 


Chickenshit are Western 
from the early '90s, it's like 


sarcasm once the needle hits vinyl and they 
; power through songs on American "pride", 

^4->ilw anH fho "Thow I iv/O ^ 1 QfiftV 7 


Reagan-era daily drudgery and the "They Live (1988)' 

vke for the nrrinn in fho I 1C A 


Xiu Xiu / Dirty Beaches « _ 

Dirty Beaches is an elusive lo-fi slow rocfTn'^L. 

. .roll one man project, and has been one ofS£:?|$ 
; ; : :my favourite bands that are not associated " 

: with anything I usually listen to, for the last If 
MS few years. This split was done for Record] 


llil lvP e media y° u can't escape in the y: Store Day earlier this year. One song per 


. type meaia you ccm l escape in uic 

edge) cross with power violence. AMERICA. reeltimer ecorp s@gm ail. co m 

r recordings are a lot faster and i 


band / side. The Xiu Xiu stuff I'm not into at] 
How mu"ch Land Does a Man ; . : : a | , .but t hat'^us^ef3onal taste.§ 


noisier, which explains the artwork thatp|<& Need? S 

f^ e f^^ e d^n e m^^ Un =M nflUenC H®i| Politlcai melodic post punk from Long Island «ajs W 

Si; m **■ « ms s 0rt % P u nk , mm d 


their music style being a self proclaimed j$p£ 
"Blastcore". For the sake of good '90s^ 
hardcore (a rarity) and Australian punk 
history this record is a must. Another great 
release by Coffin Cut Records, this is some 
info Coffin Cut had to divulge on the 
release: 


. . Deformities - Suburbanized 

but this record is good for the genre. Mid ^Relatively new band from Chicago,! 
paced but with sweet guitar licks that :g;J>-;^containing members of CULO and following! 
support the emotion of the lyrical content, p^-^suit down the vein of hardcore but Birth! 

^^Deformities seems more grown up and not a' 


I The messages they're putting across to the S 


audience have substance; they have i^^bunch of snotty kids doing anything they 

rpepsrrhpH anrl holiov/o . „ _ -r-i : 


"Remastered studio and live recordings from I 
the mid-1990s. Chickenshit started in thel 
early 1990s in Perth, playing fast and | 
distorted, Japanese style hardcore (Chicken! 
Bowels, Gil, Bastard etc). The band had a I 

number of releases on Japanese labels! 

(MCR, HG Fact), and played, drunk and!|P 
fought at gigs with Rupture, Nailed Down, 

Runt and other Perth heavyweights of thel 
era. Side A is remastered studio recordings.! 
Side B is live at the Castle 1995, from the| 
infamous Rupture "hole in the ceiling" show. 

Side B was originally released on Pagan | 
Waste Tapes as a cassette." 
coffincutrecords. bigcartel. com | 


I researched and believe what they are 
[talking about and give you the opportunity 
to learn more but it's not pushed on you or 
I political punk just because punk is political. 
[The cover doubles up as a booklet with 
[lyrics, pictures supporting the lyrics and; 
band info. Ten labels collaborated to put out| 


iwant on stage except play music. The inner! 
sleeve is screen printed with the lyrics ini 
blue, and comes with a poster that is a large [ 
version of the front cover, both of which! 
[look mutant. Compared to THE FREEZE, I 
MODERN WARFARE and ZERO BOYS but! 
^they're definitely more hardcore before you [ 


this one record, released February 2012. Ij&S&get any KBD ideas. Put out by Cowabunga 
I Must be to have brilliant . • ■ ■ 


distribution Records, which is one of the members label. 


! otherwise liaising between that many people ^>?§$Gotta love a 10". 
would be a nightmare. Each label gets a 

I hundred to sell, vou do the math. If vou huv : : 


hundred to sell, you do the math. If you buy* 
this from Jerk Store (the Australian record I 


in on this) it is only $5 postpaid in Australia Prefect "Big Time" LP 

...i . T T 


I or $3 in person. Since when 
I records that cheap in Australia? 


Empty 


pace 


I applied for a job I really wanted and didn't! 
end up getting it, to which I listened to this! 
album on repeat for days afterward. I| 


Cops - Premonitions] 

5 songs on this 7", Hardcore punk with! 
garage sounds like JAY REATARDs later stuff! 
giving it lighter tones and clearer vocals but! 
with heaps of fuzz and always fast. Think of | 
a more exciting amped up HUSKER DU or! 
BAD RELIGION. The B-side gets weirder! 
with some wah-wah. Members of BUKKAKEI 
BOYS and CARBONAS and it sounds like a[ 
mix of both, sits really well with me. Put out| 
( O^Rob^Hau s e Reco^d:^ 


7 " nf hAnH n r7Tof Di rhmnnH wa wondered why I was feeling so down and! 

s into the record straight away with rock 8 .2f 


realised it was the music. "Okay" is the 8 


Sf hardcorf’ 2own Tt^e mix ' 'and ^ ^ saddest but nicest song IVe heard in a long 
«. to.. The vocals ere elopp, ’WV «S* 


ISS* •JSJSnsr 5KS5 


being 

finally 


wouldn't think that I'm insane / and I know gaze P°Pl 


t'w® nn*- , . . .. . r ^ music that makes you feel better about the! 

nVi / but Ihroifl ast ^ sma|| and simp|e y thjngs in m that kg#n L 

|you re never going to get any better, about 
^feeling low because you have no money but 
at the same time knowing life's a lot easier 
without money. Each song puts a bounce in 
SJyour step and picks up your day, helping 
“"you get through another one, again and 
again. Twelve tracks and another great 
g release put out on Bedroom Suck Records. 
oe@bedroomsuckrecords. com 


Dawn of Humans - Biurst of the Birdfish 

Simple driving lo-fi hardcore punk with 70's 
KBD influence in the vein of Bobby Soxx 
doing hardcore in the 80's. New York City 
"Mutant hardcore punk". Weird 


voices"; ; Off Cowahunna Rprnrri^ 

talking in your ear type vocals, making you^M straiahHacket Natinn "H5RS? 
squirm, causing the type of slow death fromgp* Fi^t fnr = i^no '* at,on l 

the movie "Street Trash" where the burnsliM^ « f ° MSap 

drink this booze and then slowly melt into a&M ^ 1/ u W \ T®? 

rainbow paint of burnt down bodies - that's : : th f ^ le f members bre f 

what the vocals sound like. I saw Dawn of. ' I f ° r h a wblle J ursu f slde 

Humans live and the guy was naked with earty ^ uff 

bunch of branches tied to his back, . 

• • - ' apart, then it levelled out a bit to some] 


him 


yellow 


» SXXX 5SV2S.» : 


screen poster full of mindboggling drawings, 
Toxic State style. These Toxic State 


releases are some of my favourite for a longS 
time, highly recommend this eerie slow| 
death hardcore. 


Dipers - Shithouse 

Lots of snotty samples to open, followed by 
some fast tight new york hardcore. 
However, once you start reading the lyrics 
and listen along with the songs it provides 
for a good laugh, talking about stupid shit 
like small band t-shirt sizes, farting and 
pooping, being overcharged at the store and! 
sandwiches. Punks playing hardcore, 
laughing at life. On blue vinyl, released o 
Eat The Life Records (Chicago). 


I 




handheld! 


Mim 


squiggly design next to it. Then I realised it| 
was a pube. I got a free pube with this| 


live show also. 


our sampler 
nsmste 2012 


tinged strumming drop out uni student band 
recently calling home to melbourne’s 
musical underbelly. The record keeps 
perfect pace with twin vocals, melodic 
amateurish (or perhaps relaxed) guitar and 
a picking and an indifference that brings to 
mind THE TWERPS or DICK DIVER. Brutally 
honest, heartfelt lyrics that most of us broke | 
ass mfs can find something in common 
with. The band have never previously 
impressed me live but the record sounds 
great and the production ain't half bad. 

From a band that comes in and out of the 
radar e ver so often p erhaps this might keep 
them on thelevel for the lo-fi pop kias or 
somethin'.../VG 

B u kkaSToy^^ S^l§§| 

The name sounds like a cool rock n 
gang, in reality it means a bunch of dudes I 
jerking off on another person. I guess that 
is gang related activity of some sort. Sounds 
like US hardcore, including lyrics that 
revolve around being alone/ a reject and a 
hatred for society, with some Japanese raw 
punk tendencies. Members of COPS and GG 
KING. Bukkake Boys are from Atlanta, this 
record was released off Sorry Stat e. 

(Trouble In Mind) 

Pathetically lame strummer garage pop rock 
and I liked one of this bands previous 
records too. Americans love this sappy shit, 
yet how it still holds reverence to anyone is 
beyond me. Lazy repetitive lyrics with the 
same as every other pop garage acts guitar 
work, the eighties feel that other reviewers 
have talked about in regards to this record 
is totally irrelevant, it just doesn’t rock at 
all. zero b alls. Don 't think about this ban d 
a g a i 

GG King - Last of the night wiggers. 
Ruff Demos 

Reissue of this demo tape, recorded in 
2009, on vinyl for a recent US tour. It looks 
like a bootleg because of the way it's put 
together; big stickers on a plain black 
sleeve, simple front cover, no insert with 
lyrics and info on the back sticker instead. 
Lots of similar sounds to their brother band, 
the now defunct CARBONAS, but more punk 
and less clean and pop which seemed more 
the way for Carbonas. Sounds like happy 
garage punk with rock n roll tendencies and 
the rough recordings give it some fuzz." 
Released off S cavenger of Death Records^ 

Holy Balm - It's You (RT^ocietyTNot | 

Not Fun) 

Sydney synth pop trio debut LP. A bunch of 
danceable jams (if thats your thing) 
moulded together with an easily accessible 
synth line and foot tapping drum lines. Odd 
ball lyrics coupled with regular psychedelic 
freakouts, i'll be surprised if this release 
doesn't garner the group more attention 
from the hip crowds here and abroad. 
Perhaps a little easy on the ear to hold 
much longevity for the discernible music 
aficionado but if you dig what NNF have 


noisy rock band with a long list of releases, 
this latest thing is pretty upbeat but man... 
one minute its radio friendly indie rocking 
tunes (evil is easy), the next its woodsist 
styled freak folk rock (techno tuesday) and 
■ so forth. IF you dig on this band you will 
either dig on this or fuckin despise it. i 
guess if they took the best bits and made it 
an EP but I'm still undecided which means 
this probably sucks. A little too cute i guess, | 
put it this way, i couldn't sit through the 
whole thing. 

Mad Nanna - I Made Blood Better 
(Negative Guest List) 

Melbourne natives. This record is a 
guide through dingy poorly tuned rock and 
disdain. Sounds very Brisbane, which 
explains the NGL connection i suppose. The 
songs take their time, they want you to 
entrance you, they want you to sit in a dark 
bedroom and play this really fucking loud. 
Sure the lo-fi thing has been done to death 
but this isn't punk, this jsn't some lo-fi_ 
^eordtim'TdcRer cum pop star wannaBe 
l record (TV SEGAL, NICE FACE etc). This is a $ 


Cuiitz "Aloha 

\ bunch of cunts utilising their meagre time ™ reviewing this from the CD, the 12" LP 

^ and resources and producing a slightly Wl be , re S ^2 rt !y* The firSt time 1 

^individual take on the Melbourne' landscape. pulled this CD out of the cover I looked at 

Negative Reinforcement "Dogs 

•jOne sided 12 

^ICut records of Perth band 


second EP released on Coffin §l|f|l album and that was my introduction to an 
°J Perth band Negative offensive collection of stupidly named songs! 

Reinforcement, following along the \nesof$Mk from a punk band colourfully named Cuniz 
other previous local bands living in 


I isolated city over on the Australian west 

[coast like Extortion, Suffer and Rort on the 
[east coast, this record is Australian ^ 
| Hardcore. The talking intro depicts a story 
| of trying to get help for depression but 
[slipping all the while and finally loosing the 
| plot as the music kicks in, which does 
[brilliantly to capture the intro and continue 


^y,:oM fr0rn a . |«X| 

(who were also interviewed in the last issue | 
of this zine). The production has been done! 
well, it's clear and lets the songs speak fori 
themselves instead of hiding behind a sheet] 
of noise. Some of the songs have shoe gaze I 
type keys, most of the songs are slow and 
sludgy, dragging their instruments and faces j 
(across the floor. The cover lets on nothing I 
"about the music it conceals; it's a simple I 


the story, first unleashing a fast assault of §||||| scen j C p jcture 0 f a man fishing in a creek 
| anger, w,th the rest of the record s'°w"9 ^fender a freeway in Melbourne. The (in)-joke 
sdown to one long (mental) breakdown, j S that creek Is polluted and you're only 

which by the end makes you feel like your* , to catch rubbish that's been dumped, 
skull had been ripped open and your brain isg^ asked them where the t the idea from 
dragging against the ground. Negative fj|| and they said they saw someone doing it 
Reinforcement succeeds in pulling you down gggj® whjie they 

were passing by on the train and 
Imto their state of mind of depressing ^^ thought it was funn y. Primitive, moronic, 
Isiudge. There is room for more songs on a ||J| sarcastic cuntz . These guys put on a grea £ 

■one sided 12 but a good thing they don t * 7 ^ M 

■because any more songs like that and 
[anyone that listens to this record is going to 
commit fucking suicide before the end. The 
nain problem I have with it is that the intro 
doesn't leave much room for the audience 
Jto dissect the record themselves and have 
■their own interpretation on it, they're telling 
■you about depression and that's it, no 
■deeper levels in there. I first heard of 

■ Negative Reinforcement around the same 
■time I heard of the US band Negative | 

■ Degree, who I thought were so typical 80's 
I hardcore in every way that for while I hated 

** listening to Hardcore because of what that 
. v ,j£?band had made it - simple and boring. 
pH Negative Reinforcement are similar in the 


aricionaao uut u yuu uiy vymch. 3 

been doin lately with the dance/synth thing sense that you can listen to it once, 

then go for it. NG .... ., ,,,^JI^ understand what ' s 9° in 9 on and not need t0 8gi 

.. listen to it again. It's good but it's been r™" 

Intelligence - Everybody s Got It Easy fe§^done before. Also, their logo font looks a bit ^ 

But Me (In The Red) Third Reich, which obviously isn't what they! 

A-Frames drummer fronted lo-fi? (not really fe|g are; but it i 00 ks a bit odd. All up another| 
anymore) pop rock. First song has an hardcore decent hardcore record out of| 

interlude. Man I was like what the fuck. I PerCh wlth a dear message, 

forgot this was The Intelligence. Eclectic » 

msrnm&mmmtW&mtM 


i 



WiALF PIPE IN ALLAN'S 
BACK i ARU, LOCATED ON 
THE OUTSKIRTS OF CLEUElaHi 


, " v ‘ ! - 


SKATE RAinP AT 
. ..NOui THAT ‘S CLAbS 
CLEVELAND . OH 



